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New Waves: XII International Film and Media 
Conference 

Transylvania, Romania, 22 - 23 October 2009. 

A Report by Hajnal Kiraly, Independent Scholar 

 

The story of Film and Media Conferences in Transylvania goes back to the late 
nineties, when a small group of graduate and post-graduate students from the 
local state university gathered around Professor Ágnes Pethő (who, at that time, 
held facultative courses of 'Film Poetics' at the Faculty of Humanities), and 
organized seminars, symposions and workshops on inter-art dialogue and 
intermediality, reflexivity in films, film specificity, film-image-text issues and on 
Greenaway's Pillow Book. After this pre-institutional phase the Sapientia 
Hungarian University of Transylvania and the Department of Photography, Film 
and Media was founded, and these isolated workshops grew into a series of 
increasingly prestigious international conference dealing with the most actual 
issues of Film Theory and Intermediality: Synchronic Structures in 2004, 
Chances of Film as Art(2005), Imagination and Interactivity (2006), Words and 
Images (2007), Reality or Fiction?(2008) and finally New Waves on 22-23 
October 2009. 

Inspired by the 50th anniversary  of the beginning of the French New Wave –
films like Godard'sBreathless, Truffaut's Four Hundred Blows, Hiroshima Mon 
Amour by Alain Resnais, Bresson'sPickpocket all premiered or were produced in 
1959 – the call for papers went far beyond the celebration or even re-
interpretation of the most influential cinematic phenomenon in Film History. 
Besides the legacy of the French New Wave and other European National New 
Waves, the proposed topics included all New Films and New Cinemas or any 
defining, original tendencies, contemporary experiments with film language. The 
issues to be addressed were the following: the reinterpretation and re-evaluation 
of the more or lesser known works of the French New Wave; the issue of 'reality 
and 'fiction'; the combination of the elements of 'cinema vérité' and intellectual 
abstraction characteristic to the French New Wave; the analysis of the influence 
of French New Wave films on different national films, on the (independent) 
American cinema or on popular culture (e.g. Hal Hartley, Quentin Tarantino); 
parallel phenomena between developments in post-1989, post-communist 
Eastern European cinema, and the New Wave (a  highlighted topic constituted 
the "new waves" in contemporary Hungarian and Romanian cinema) and finally, 
"New waves," generational stylistic phenomena in the context of "World Cinema" 
that may be compared to the French New Wave.  
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Thirty-eight scholars, post-graduate and graduate students from all around the 
world – mostly from Europe, but Africa, Australia and the United States were 
also represented – responded to this call, not only covering the proposed topics, 
but also adding new points of view and interpretations to it. The extremely rich 
program, running in two parallel – English and Hungarian – sessions followed a 
top-down structure: while the first day, opened by keynote speaker Yvonne 
Spielmann, addressed mostly theoretical and meta-theoretical, conceptual 
questions related to the conference topic, the second day presentations, 
introduced by the plenary lecture of Doru Pop on the New Romanian Cinema, 
were concerned with the emerging New Cinemas all around the world and their 
affinity to the 'old' New Wave. 

Professor Yvonne Spielmann from the University of the West of Scotland, an 
authority in media and intermediality studies and the research of visual and 
digital cultures, as well as hibridity, author of, among others, Video. The 
Reflexive Medium, in her plenary lecture New Waves in Contemporary Media 
Culture conferred a metaphorical and meta-theoretical interpretation to the 'new 
wave' idiom. The presentation relied strongly on suggestive examples from the 
international experimental video-art production and a presentation of their 
creating process – collecting data, documentation and synchronisation – a basis 
on which all her theoretical considerations were built. These mainly concerned 
the audiovisual inter- changeability (visualizing the non-visual: hence the 'wave' 
as image of the sound) and the need to overcome the barriers between arts and 
cultural discourses, arts and media. As a logical continuation of these principles, 
the first sessions of the conference dealt with the practice of 'reframing' and 
reflexivity, one of the most distinctive legacies of the French New Wave. The 
presentation of Professor László Tarnay (University of Pécs, Hungary) On the 
Aesthetics of Simulation, while discovering a kind of continuity between the 
visuality of 'new cinema' and that of computer game graphics, went on analyzing 
this new kind of reflexivity, 'framing of the diegesis' and the immediate and 
immersive character of the 'new' film, achieving a 'perfect imitation' by 
expressing experience by experience. The case study of Annika Wik (Stockholm 
University) on Swedish artist Lina Selander's artwork reframing Godard's La 
Chinoise was concerned with multiple reframing, 'reframing reflexivity', adding, 
by appropriation (we're seeing films 'bleeding over into another') new theoretical 
notions to it. One of the most obvious, contemporary practices of 'reframing', 
that of film and video installations was the topic of the parallel, Hungarian 
session, raising issues like the similarities between the forme balade and 
theflâneur of the modern movie and the spectator of film installations (Andrea 
Éva Tóth, Ph D student, Charles de Gaulle University, Lille), the forms of 
'performative participation' in the case of a contemporary film by Hungarian 
Benedek Fliegauf, also presented as video installation (Krisztián Faluhelyi, 
University of Pécs, Hungary). Finally, this media-anthropoligocal approach was 
completed by an attempt at a narratological-aesthetical re-interpretation of the 
anthropological film of Jean Rouch  (Elemer Szabó, Hungary). 
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After this immersion in some theoretical concepts inherited from the New Wave, 
a closer look at the latest works of its most influential representants followed.  
Host Ágnes Pethő had her presentation on the possible figurations of 
intermediality and its relations to reality in some recent films by "the 
grandmother" of the New Waves, Agnès Varda. The thorough analysis of Les 
Plages d'Agnes and varied examples from many other films concentrated on the 
poetic figure and narrative device of metalepsis, a leap between levels of fiction 
and reality, performed by intermediality. Marco Grosoli (University of Bologna, 
Italy) brought a homage to Godard by a systematic decoding of his Nouvelle 
Vague (1990) and Helas pour moi, both taking the myth of auteur to its 
extreme, by death and resurrection, similarly to today's Author-concept of being 
nowhere and everywhere. Horváth Emőke Ágnes, a former student of the host 
department, attempted a revision of Chris Marker's films, based on Deleuze and 
Belting, but also on neurological findings on mechanisms of memory. The 
parallel Hungarian session tackled the influence of the New Wave in some 
specific Hungarian adaptations (Miklós István Szentpályi and Miklós Sághy), as 
well as the issue of teatrality in the contemporary Hungarian film (Lóránt Stőhr). 

The last sessions of the first day were dedicated to some sociological, cultural 
and civilizatoric affinities to the New Wave (cinéma vérité and documentation of 
poverty; as well as representation of Roma by Andrea Pócsik, Hungary; 
Samantha Michele Riley from the USA on a trans-national queer AIDS cinema 
and Ferenc Boné from the host department interpreted the presence of the same 
jukeboxes in Godard's and Kaurismaki's films).  The  Hungarian session was 
dedicated to some narrative issues of the New Wave (chromatic structures as 
narrative components in New Wave films by Dóra Börcsök; the interferences 
between the New Wave and Hitchcock'sRebecca, by Emese Pfuscher and the 
narrative characteristics of the sci-fi genre in the French New Wave by Dániel 
Vízkeleti). A film screening – featuring a selection from films made by students 
of the host department – closed the evening. 

This thematic diversity was carried forward on the second day by the numerous 
case-studies on new cinemas from all around the world. The highlighted topic of 
Romanian and Hungarian New Cinemas was opened by Doru Pop's plenary 
lecture on The Grammar of the New Romanian Cinema, concerned with the 
general characteristics (parametrical, non-subjective, indirect and psychological 
motivation, a cinema of dialogue) of  some latest, award-winning Romanian 
films. After a very animated discussion on the necessity to compare this cinema 
to other contemporary East-European cinemas, a session dedicated to the 
National New Waves from the sixties (András Szekfű, Hungary) and the new 
Romanian film followed (Andrea Virginás from the host university had her 
presentation on allegorical readings of Hungarian and Romanian New Wave films 
and Diana Popa was concerned with the original representation of authority and 
power in these films). The parallel session opened the series of case studies on 
the so-called World Cinema, concentrating on Turkish, Middle-East and Far East 
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productions: Hajnal Király raised the issue of Abbas Kiarostami's controversial 
relationship to the French New Wave and modernity in general, Tolga Hepdincler 
from Turkey analyzed the male gaze and misoginy in contemporary Turkish 
cinema, while Marco Grosoli, in his second presentation at this conference, 
compared the films of Korean Hong Sang-Soo to Eric Rohmer's moral tales. 

A remarkable  attention was reserved for the Berliner Schule and German New 
cinema: Maria Vinogradova (Russia) placed it within the tradition of new 
cinemas, Thomas Schick from Germany focused on Thomas Arslan's films in the 
context of the School, Zsolt Győri (Hungary) analyzed the role of these films in 
developing alertness to socio-cultural conditions and unconscious mechanisms 
that facilitated fascism, and Katalin Turnacker (Hungary) was concerned with the 
issues of authorship in this new cinema. These sessions were completed by 
Mátyás Csiszár's presentation on contemporary French Extremes. 

The last sessions filled the remaining gaps: Stefano Baschiera brought 
arguments for the existence of an Italian New Wave, denied by most critics, 
even attempting a new definition of it by placing the accent on its transnational 
aspects; Paulo Jorge Granja and Paulo Cunha, from the University of Coimbra, 
Portugal, realized a comparison between the New Portuguese Cinema of the 
sixties and contemporary Portuguese Cinema, and, respectively, tackled the 
influence of the French New Wave on the new Portuguese Cinema; András 
Verpeléti (Hungary), André Crous and Jacqui Miller went on presenting the new 
Hollywood Connection: Verpeléti analyzed the absurd in Wes Anderson's movies, 
Crous focused on "new realities" in films by Wes Anderson, Spike Jonze and 
Charlie Kaufmann; while Miller suggested an intertextual approach of Melville's 
Le Samourai, discussing its American legacy. The sessions and the conference 
ended with a surprising return to the figure of Jean-Luc Godard and, through 
him, the influence of the New Wave in Mozambique, Africa: Daniel Fairfax 
(Australia) related the story of Godard's failed contribution to the "Birth of (an 
image of) a nation", to the creation of a "televisual state apparatus". 

The main issues of the conference and the discussions left open were debated 
formally at the final round table discussion (which included the presentation of 
the new Film and Media Studies Journal of the Sapientia University) and 
informally at the closing dinner. With the publication of the best essays in the 
mentioned journal – expected for June, this year – the circle temporarily closes, 
just to re-open for new discussions in October 2010, on the occasion of the next 
conference having the topic Film in the Post-Media Age. 

  

  


